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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch off other
beeping or light emitting devices before the performance. To ensure an undistracted
performance by artists and an enjoyable experience for the audience, photo-taking,
audio or video recording is strictly prohibited when the performance is in progress while
photo-taking without affecting others is allowed at curtain calls. Eating or drinking is
not permitted in the auditorium. Thank you for your co-operation.
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Concert Etiquette — Some Gentle Reminders
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o Please make sure that all sound-emitting devices, such as alarm
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watch and mobile phone, are switched oft before the concert.

o Please dim the brightness of the electronic screen when reading
electronic house programme during the concert, as the light
would distract others from enjoying the performance.

o In consideration of the artists and other members of the audience,
please avoid making any sounds during the concert such as
conversing, unwrapping candies or opening plastic bags etc.

o In due respect of the artists, please do not enter or leave the
theatre during the concert. If, however, there is indeed the
urgency, please do so in between pieces, and only re-enter the
theatre as instructed by the venue staff.

o Please do not applaud between the movements of a piece. If
you are not sure whether it is appropriate to applaud, a good
indication is to wait until the artists have put their arms down and

turned around to face the audience.
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Programme
Rhihi - F8 ZHREH - EFm=1+=
Clara Schumann Three Romances, Op. 22

BEE Clarinet: R EE X Stephenie Ng
#if) 2 Piano: EFTSA Vanessa Wong

FEM - mHIR BPEZ - KEEMENEERNEER
Rebecca Clarke Lullaby and Grotesque for Viola and Cello

1R ZE Viola: FRIEH, Chan Wai-bun
KIZZE Cello: EZE Pun Chak-yin

LIEEE - BEHE D/ AHBE=8%  fEm+—
Mendelssohn-Hensel Piano Trio in D Minor, Op. 11

/NEE Violin: fRz588 Amelia Chan

RIRZ: Cello: & ZE Pun Chak-yin
i 2 Piano: EEY A Vanessa Wong

FIZ{KE 15 98& Intermission of 15 minutes

BX -2 RigH - Fm=+=
Amy Beach Romance, Op. 23

/NEZE Violin: £ 55 Nina Wong
M= Piano: B2k Linda Yim

B2 FIREWHERH R (BE (HHER) )
Joyce Tang Street Scene, Des Voeux Road, Central

(from City Impressions)

BEEE Clarinet: R E X Stephenie Ng
122 Viola: BRIEM Chan Wai-bun
#if) = Piano: EREI A Vanessa Wong

HZFIE - FF 3 IR
Victoria Bond Jasmine Flower

1R E Viola: lR1EM Chan Wai-bun

BiE(mHT - H3kE ANRARZERLESR
Florence Price Piano Quintet in A Minor

/MEE Violin: fR5538 Amelia Chan »
T &5 NinaWong

122 Viola: fR1EMW Chan Wai-bun

KIZZE Cello: & ZE A Pun Chak-yin

fHE Piano: BZZ2 ¥k Linda Yim

BERQ1/NE307  BFEFISHHKE 15 988 o
The performance will run for about 1 hour and 30 minutes including a 15-minute intermission.
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Linda Yim is a core member of the Hong Kong New Music
Ensemble. She joined the Hong Kong Philharmonic
Orchestra as Guest Principal Keyboard for the 2022 season.
In 2019, she obtained a Professor Diploma from the
American Floral Art School.

Linda currently teaches at the Hong Kong Baptist University
and The University of Hong Kong. She is proactive in
promoting classical and modern music education. Linda
graduated from the Hong Kong Baptist University, The
Hong Kong Academy for Performing Arts, the Royal College
of Music in London and the Sydney Conservatorium of
Music at The University of Sydney where she obtained her
Master of Music Studies degree majoring in piano.

Linda is dedicated to performing in solo and chamber
music recitals. She has performed with an interesting
variety of performing groups including the Hong Kong
Philharmonic Orchestra, Hong Kong Chinese Orchestra,
Hong Kong Bach Choir and Zuni Icosahedron. Linda has
performed in the Mainland, Taiwan, Malaysia, Australia and
the United Kingdom.
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Young Steinway Artist Vanessa Wong has received
multiple international awards since a tender age, she was
the youngest Gold Medal winner in the 7th International
Competition for Young Pianists in Memory of Vladimir
Horowitz. She has given many recitals at various venues,
among them the Steinway Hall in New York; and has
performed with many orchestras as well as at various
music arts festivals, including the Hong Kong Philharmonic
and the Hong Kong Arts Festival.

Wong graduated from The Hong Kong Academy for
Performing Arts, the Peabody Conservatory of Johns
Hopkins University and the Yale School of Music. She was
a recipient of the Hong Kong Jockey Club Music and Dance
Fund Scholarship, Lady Fung Scholarship, and the Asian
Cultural Council Scholarship.
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/NEE Violin
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"Concertmaster Amelia Chan in particular played with
passion, acting as the vibrant soul of the ensemble" -
South China Morning Post

Amelia Chan was appointed Concertmaster of the City
Chamber Orchestra of Hong Kong in 2014. Prior to this,
she held a ten-year tenure as concertmaster of the West
Virginia Symphony Orchestra in the United States. As
orchestral leader, she has worked under distinguished
conductors such as Michael Tilson Thomas, Manfred Huss,
Sergiu Commissiona and others. She was first violinist of
the Montclaire String Quartet for ten years and has also
performed at the Cooperstown Chamber Music Festival in
New York, the Pacific Music Festival in Japan and more.

Chan graduated from the Mannes College The New School
for Music, where she trained in violin performance, before
completing a Master in Music Degree and a Diploma
in Professional Studies (Orchestral Programme) at the
Manhattan School of Music in New York. Her teachers include
Thomas Wang, Alice Waten, Albert Markov, and others.
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/NEE Violin
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Nina Wong is an active figure on the concert stage as a
violin soloist and chamber musician. In 2010 she won first
prize in the categories of Violin Solo — Advanced Level,
String Concerto, and Chamber Music for Strings at the 28th
Macao Young Musicians Competition and was a recipient
of the Cultural Affairs Bureau Prize. In 2012, she performed
as a soloist under the baton of Lio Kuok-man in Japan. In
2013, Wong was appointed concertmaster of the Asia
Youth Orchestra and led the Orchestra on its Asian tour.
She was also the former concertmaster of the orchestras of
Musica Viva and Hong Kong Grand Opera. The orchestras
she has performed with include NDR Radiophilharmonie,
Kolner Kammerorchester, Prague Philharmonia, Hong Kong
Philharmonic Orchestra, among many others. Wong was
the founder of the Virtus Quartet and won the 2nd Prize
in the 5th International Chamber Music Festival of the
Shanghai Conservatory of Music in 2018. In 2019 she made
her debut at Carnegie Hall.

Wong graduated from The Hong Kong Academy for
Performing Arts and was also trained at the Bard
Conservatory of Music in the United States.
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Chan Wai-bun is currently the Principal Viola of the City
Chamber Orchestra of Hong Kong. Chan is one of the
most sought-after violists in Hong Kong. As a founding
member of the chamber music group “The TimeCrafters’,
he has recently given performances for French May Arts
Festival, Hong Kong Arts Festival and West Kowloon
Cultural District. Chan has also appeared in the Eastern
Music Festival in the United States, London Symphony
Orchestra’s concerts and many other performances in the
United Kingdom.

Born in Hong Kong, Chan graduated from The Chinese
University of Hong Kong. He completed the Guildhall
Artist Masters programme under the tutelage of Professor
Matthew Jones at the Guildhall School of Music and
Drama in London, supported by the Guildhall School Trust
Scholarship. He also enrolled in The Hong Kong Academy
for Performing Arts as a visiting student and studied with
Professor lvan Chan.
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KIEZE Cello
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Born and raised in Hong Kong, Chak-Yin Pun received
his Diploma and Bachelor of Music degree in cello from
The Hong Kong Academy for Performing Arts, under the
tutelage of cellist Karey Ho Kwok-chee. Pun also completed
his Master of Arts degree in cello performance at Royal
Academy of Music, where he was awarded the Mary
Stuart Harding Entrance Award, under the tutelage of
Professor David Strange. Over the years, Pun was awarded
scholarships including Breguet Trey Lee Performing Arts
Scholarship, Breguet Trey Lee Scholarship in Pursuit of
Musical Excellence, Freemason's Lodge Scholarship and
First Initiative Foundation Music Scholarship.

Active in chamber music playing, Pun gave performances
of string ensembles, including “Concert of Finland 100 &
Hong Kong 20th Return” and The 19th China Shanghai
International Arts Festival. In 2021, Pun has joined the
Hong Kong New Music Ensemble as an associate musician.
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BEE Clarinet
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Stephenie Ng started learning the clarinet at the age of
13. A recipient of numerous scholarships, she obtained
a Bachelor of Music degree with First Class Honours
at The Hong Kong Academy for Performing Arts and
pursued Master and Doctoral degree in the United States.
She received the Doctor of Musical Arts degree at the
Manhattan School of Music in 2017. Her principal teachers
include May Lam, John Schertle, Ayako Oshima and
Charles Neidich.

As a versatile clarinettist, Ng performed frequently as a
chamber musician and is interested in rarely-performed
repertoire and contemporary music. She is the associate
musician of Hong Kong New Music Ensemble.
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Kenny Chan, the founder of Greenfingers Florist Co. Ltd.,, is
one of the leading floral designers in Hong Kong. With a
strong botanical background and floristry training in the
Netherlands and Germany, Chan has a very unique style.
His innovation and creativity in floral arts have won him
many prestigious clients in the arena of fashion design,
interior design, marketing and hospitality industry. His
deep respect for nature also allowed him to work with
botanical diversities. His work often includes a great variety
of pot plants, cut flowers and organic natural materials.

Having over 30 years of experience in the floral industry and
being a dedicated teacher in floral arts, Chan believed that
craftsmanship is the foundation of professional floristry. In
the recent years, Chan has diversified his floral business and
developed in-house design accessories and lifestyle items,
integrating craftsmanship, arts and floristry into quality
living.

ERmFREERM

Information provided by the artist
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Three Romances, Op. 22 Clara Schumann (1819-1896)

Andante molto
Allegretto
Leidenschaftlich schnell

Clara Schumann, née Wieck, was a brilliant performer and composer in
her own right. She was trained to become a child prodigy by her father,
Friedrich Wieck, a reputable piano pedagogue in Leipzig. She gave public
performances by 9 years old, gave concert tours in Paris and other cities at
the age of 11, wrote her own piano concerto at 14, and premiered it at 16
with Felix Mendelssohn conducting. She was one of the leading virtuosos
in Europe of her day. Clara met composer and pianist Robert Schumann in
1830, who studied the piano with her father and lived in Wieck'’s house, a
tradition for students of music to live with their teachers. Notwithstanding
the strong objections from her father, Clara, at 21, was married to Robert
in 1840, and they had eight children in their marriage of 16 years.
Overshadowed by Robert, Clara stated that “women are not born to
compose”. Besides being a mother and housewife in a busy household, Clara
aided Robert in keyboard arrangements of orchestral works and playing for
rehearsals, and managed to compose songs and piano works herself.

Clara dedicated the Three Romances, Op. 22 to the celebrated violinist
Joseph Joachim, a close friend of the Schumanns, and she performed them
with him often on her concert tours. “Romance” often refers to vocal and
instrumental pieces with lyrical and tender qualities. These three romances
were among the last chamber pieces that Clara wrote when she was 34.
After Robert’s death three years later, Clara did not compose more music,
instead, she edited and performed Robert’s works. The first romance,
andante molto, is an expressive piece with interweaving lines between
the violin and the piano. In the second piece, allegretto, the violin plays a
long, declamatory melody, with the delicate chordal support on the piano.
The last piece, “passionately fast’, features the soaring violin melody over
the intense and florid piano writing, showing the performers’ virtuosity.
When Clara and Joseph Joachim toured playing this work, King George V of
Hanover commented that “all three pieces display an individual character
conceived in a truly sincere manner and written in a delicate and fragrant
hand.”
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The angel wings of silver Senecio portrays the romance and affection
of two lovers deeply enamored. The entangling of Petunia and
Passiflora describes their inseparable love and eternal devotion
while the music echoes with the full expression of rich, romantic and
intense love.

FEIEH Main floral materials

R EE % Senecio
BREL Petunia
HERE Passiflora
LR Sprayed roses
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Lullaby and Grotesque for Viola and Cello
Rebecca Clarke (1886-1979)

English composer Rebecca Clarke was a prolific viola performer, who had
an abusive father Joseph Clarke, an American architect and an amateur
cellist, who wanted his children to serve his chamber music partners. When
Rebecca was a teenager, she studied piano, violin and counterpoint at the
Royal Academy of Music in London, from where she began to compose. In
1907, she switched to viola and was encouraged to compose while studying
at the Royal College of Music. She discontinued her study because of her
father’s lack of financial support after a dispute with him. Rebecca Clarke
made a living as one of the first female musicians in a professional (formerly
all-male) orchestral group in England.

She used a male pseudonym for her published compositions, to eliminate
bias against women composers. Rebecca Clarke travelled to Americain 1916
as a solo and chamber musician and settled in New York City. In a recital
in 1918, Clarke's work Morpheus, for viola and piano, was programmed
under the pseudonym “Anthony Trent”, while her Lullaby and Grotesque, for
viola and cello, was programmed under her name. The reviewer in Musical
America favoured the one by Clarke, commenting that “as a composer
the young woman likewise shone”. Written for Clarke’s cellist friend May
Mukle, Lullaby and Grotesque shows Clarke’s English musical influences and
Romantic and early 20th-century style. The Lullaby is a subtle and gentle
conversation between the viola and the cello, while the Grotesque is a
whimsical and playful piece full of pizzicatos, harmonics, leaps and jumps.
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Lullaby and Grotesque for Viola and Cello

B AE
| Floral
l — l design
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While the viola and cello play a warm and delightful tune and form
the soothing Lullaby, Grotesque expresses absurdity and humor.
lllustrated by this modern floral art piece, a great contrast of the two.
The tenderness of a Lullaby depicted by a baby’s cradle made up of
two vases woven by wires creating a draped structure. The flowers of
choice such as Tillandsia, Heliconia, Freesia, Gloriosa, Nerine are loud,
colorful and dynamic, representing the eerie and comical Grotesque.

FEIEH Main floral materials
B (Z=RE ) Tillandsia

=) Heliconia
EEE Freesia
=8 Gloriosa

yukis Nerine



D/AME=FXR Em+—
Z - REWE - BEW (1805-1847)
+ 2 E B RAR
& BEEEITIR
R o FHRAR
2R o JRFNRIFEHIRAR

S - REME  BERERNZE-EREEMNRE  NMEEE
BRXTRE  RUOEFHAREE  £ARSEREFR T ERRE
BEHRF R - M7 EEEFE N - REEBTRBEMF (8
RERTAELAENTEE LEFLNERREE KRBT
BAREATREREEE - fIBBETIHE  AMFFHET
ARBREBERESE

Flt  FEAZREMARSESR - RENYLMIIRB LR - th—
ERET 460 ZEFm - Kb 2T MMM EHRE - FEERR
DR AERER ° 24 BAE - =R EXER - BEAEE
XRRZF i - B F i ERER o KN 33 BmARF LA ZER
SO RRER  BEGFN (F—WEH=m) BEE=-

SEAAN (DNAMEZ=EXR) (fFmT— ) BREEF—EER
fFm - AR - WHRES SHREIR - S 2B A HEIRIKAY
LHEY T AREERVESNFERR - HEREEEERNT
LR FREE (HE=ZER) HE N (HE=EX) (fF
mAT ) WE—EF ([ RHERE] X&) EFHEM - L
BRE (T27RENRR) Faxman - REEZEERIEEEY
FE - EEEMXAERTE  ERZR LS FENE=E
BHRARZERE  HR/DMRERZMA - RENE LT (REEEN
T SRFHEYTHERNEREED  ERRERXE - XFE
715 - EEKLTFER - REFFEE IRLE=LT - SEKXTE
2 WIFESAETE - MEERA [HH ]| - SHABEEDE
RHE) (BARIER) Ay —EFkEF c BN T RBA (i) —Fs
HE g R — ERENEI(AVER L - 4 — FRRIT 28 i Y &) TR B2 B P
RARNEARE  BREINEEEE - BAQEEE - HEWFHEX
TEIHE  ERARRDG B TNAHLERREHANTFE -



Piano Trio in D Minor, Op. 11
Fanny Mendelssohn-Hensel (1805-1847)

Allegro molto vivace
Andante espressivo

Lied. Allegretto

Finale. Allegretto moderato

Born in Hamburg to a distinguished family, Fanny Mendelssohn-Hensel
showed her prodigious musical talent as a pianist and composer during
childhood. Her mother first taught her to play the piano. Equally talented as
her younger brother Felix Mendelssohn, however, Fanny was strongly denied
by her father Abraham a professional career in music due to the social
expectations toward upper-class women in the early 19th century. Musical
creativity was almost exclusively a male domain during the 19th century.

She mostly performed in private gatherings and wrote music without
publishing. She managed to compose over 460 works, most of which are
songs and solo piano works. Some of her works were published under her
brother’s name. At the age of 24, Fanny married the court painter Wilhelm
Hensel, a supportive husband who encouraged her to compose and
perform. She finally made her public performance as a pianist, at the age of
33, performing Felix’s Piano Concerto No. 1.

Fanny Mendelssohn’s Piano Trio in D Minor, Op. 11 was one of her last major
works. The work was submitted by the family to be published posthumously.
Written for her younger sister’s birthday, the work shows Fanny as a
competent composer and the intrinsic musical dialogues between her and
her brother. Fanny’s Piano Trio strikingly resembles Felix’s Piano Trio, Op. 49
and his "“Reformation” Symphony’ in the same key. The energetic opening
movement, allegro molto vivace, features the restless and whirling piano
figures with the soaring melodies on the two stringed instruments. The
lyrical second theme starts on the cello and is later joined by the violin. The
introversive second movement, andante espressivo, shows the composer’s
mastery of the song genre, as evidenced by her expressive and lyrical lines.
This movement is linked to the third movement via an attacca (without a
break). Instead of a customary scherzo, the short third movement is marked
as a “lied” (song), which reminds us of an aria in Felix’s oratorio, Elijah.
The energetic finale begins with an improvisatory solo cadenza on the
piano. The rhapsodic refrain alternates with transitory episodes, and later
reaches a triumphant arrival that recalls the lyrical cello theme from the first
movement, a recycling technique common in the 19th century.
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The three main branches of the Roystonea palm inextricably linked
and held in place by an iron frame. Fluttering on the branches are
pansy and Oncidium like the harmonies of the piano, violin and
cello, working in unison and echoing each other. The fast and lively
and at other times, relaxed and laid-back, reflecting the mood and
sentiment of this beautiful piece.

FETEH Main floral materials

A EHP Roystonea palm
=B= Pansy
XN Oncidium
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Romance, Op. 23 Amy Beach (1867-1944)

Born in New Hampshire, American composer and pianist Amy Beach, née
Cheney, was another child prodigy who began composing at aged 4 and
received one year of formal training studying harmony and counterpoint at
aged 15. She went on to study music theory, counterpoint, composition and
orchestration on her own. She made her public debut as a pianist at 16 and
performed the Chopin Piano Concerto with the Boston Symphony Orchestra
in 1883. After she was married to a surgeon Dr. Henry Harris Aubrey Beach in
1892. At her husband’s request, she shifted to composing instead of public
performance and piano teaching, restrictions typical for upper-class woman
musicians such as Fanny Mendelssohn. Amy Beach became known as “Mrs.
H.H.A. Beach,” adopting her husband’s initials. Her orchestral work Gaelic
Symphony, premiered by the Boston Symphony Orchestra in 1896, was the
first symphony composed and published by a female American composer.
Her symphony, however, was not taken seriously by critics during the time
due to the bias against women in composing.

Romance, Op. 23 was written for the composer’s friend, a violin prodigy
and a pioneer female performer Maud Powell, with whom the composer
premiered the piece at the World's Columbian Exposition in Chicago in 1893.
Written in A major, Romance is in ternary form. The piano leads the thematic
fragment marked andante espressivo, the violin joins in a few measures
later. The animato middle section is more agitated and chromatic in dotted
rhythms accompanied by strong chords of the piano. After a transition, the
opening theme returns, reaching an intensely high range towards the end.
Similar to a love story, this passionate piece features intimate conversations
between the violin and the piano.
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This floral design is inspired by the Art Nouveau style. The dynamic
Glorisa, hydrangea and snowball danced along two vintage elegant
cast iron vases, woven in Caryota urens. The Caryota urens and
Passiflora twirls and intertwines, creating a beautiful, dynamic
curve that denotes the smooth, romantic tune of the music, like an
intimate dialogue between the piano and the violin, portraying a
romantic and touching love story.

FEIEH Main floral materials

STk Caryota urens
HERE Passiflora

R e Snowball
=5 Gloriosa

EE R Garden roses

HEIR Hydrangea
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Street Scene, Des Voeux Road, Central (from City Impressions)
Joyce Tang

Joyce Tang is one of the Hong Kong contemporary composers who has been
exploring her voice through collaborating with artists in different disciplines,
including visual arts, literature, theatre, and dance. She was awarded an
Asian Cultural Council fellowship in 2017. She is currently teaching at The
Hong Kong Academy for Performing Arts.

Street Scene, Des Voeux Road, Central is one of the nine pieces written
for the Western District music ensemble in a programme entitled City
Impressions in 2016, in collaboration with photographer David Clarke. The
piece responded to Clarke’s photograph with the same title, a motion blurry
image, taken from an above angle, of pedestrians leaping from the crosswalk
to the sidewalk at an intersection of the busy Des Voeux Road in Hong Kong.
The upbeat piece depicts the vividness and hustles of city life in Hong Kong.
The piano plays a “hurried but steady” rhythmic pattern in an asymmetrical
meter of 7/8. The viola and clarinet join in with more linear melodic
materials.
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An assembly of repeating Mitsumata branches lively and zestful, like
the sound of briskly footsteps. The authentic Bauhinia blakeana tells

the story of Hong Kong depicting the bustling streets of Des Voeux
Road, Central in musical form.

FETEH Main floral materials

=X K Mitsumata branch
EZHA Bauhinia blakeana

eIl AZE  Rhapsalis
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Jasmine Flower Victoria Bond

Multifaceted American conductor and composer Victoria Bond studied
composition and conducting, and she was the first woman to receive a
doctorate in orchestral conducting from the Juilliard School. Bond has
composed eight operas, six ballets, two piano concertos and orchestral,
chamber, choral and keyboard compositions. Her opera, Clara, based on the
life of Clara Schumann, premiered at the Berlin Philharmonic Easter Festival
in Baden-Baden, Germany in 2019. She is currently the Principal Guest
Conductor of Chamber Opera Chicago.

Jasmine Flower, for viola solo, makes use of the materials of the traditional
Chinese folksong, Moli Hua. According to the composer, this piece “contrasts
the pure, simple flowing melody with a desire to break free of the orderly
and explore the complex, asymmetrical, chaotic elements that contrast the
song.’
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The airy and elegant Jasmine, Freesia and Chrysanthemum are
placed in direct contrast with the asymmetrical iron pillars and floral
structure. Portraying the popular Chinese folk song adapted by
western classical composer Bond, resulted in a pleasant melody with
contrasting characters.

H

BB Main floral materials
19E Jasmine

FEE Freesia

1t Chrysanthemum
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Piano Quintet in A Minor Florence Price (1887-1953)

Allegro non troppo
Andante con moto
Juba - Allegro
Scherzo - Allegro

Florence Price, née Smith, was an African-American composer, who received
early musical education from her mother in Little Rock, Arkansas. She
later enrolled at the New England Conservatory in Boston at 16, studying
composition and gaining qualifications as a piano teacher and an organist.
To minimise racial harassment that she might face as a mixed race, Florence’s
mother told the school that her daughter was a Mexican. She wrote her
first string trio and symphony during her study and returned to teach in
Arkansas, where anti-Black laws enforced racial segregation in the Southern
United States in the early 20th century. In 1912, Florence married lawyer
Thomas Price and had three children. After a series of racial attacks, Florence
and her family left and moved north to settle in Chicago in 1927. Due to the
Great Depression, her family faced financial struggles and, after her husband
became abusive, Florence filed for divorce in 1928. Out of necessity, her
creative output flourished in Chicago by making her living teaching music,
accompanying silent films and composing pedagogical pieces for children
and popular songs using the alias “Veelay.” In 1933, Price was the first
African-American woman to have a symphony performed by a major US
orchestra, Chicago Symphony Orchestra, premiering her First Symphony.

Florence Price’s works were stylistically influenced by Antonin Dvorak, who
suggested that American composers look to their native folk music for
inspiration. Her music reflects her heritage of African-American spirituals
and folk music. Price’s Piano Quintet in A Minor (c. 1936) fell neglected after
her death and the manuscript was discovered in 2009 in a dilapidated lllinois
house. The quintet follows the classic four-movement format, exploring folk
materials from the African-American spirituals. The first movement, allegro
non troppo, is the longest of the four, exploring pentatonic melodies with
rich harmonies. The second movement, andante con moto, is an expansive
and folklike hymn. Replacing the conventional scherzo, the third movement
is a juba, a stomping dance that originated among plantation slaves in the
past in the Southern United States featuring hand-clapping, stomping and
body slapping. The short finale is a furious scherzo.
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Highlighting Price’s music in classical European style heavily
influenced by African folk traditions and strong rhythm, the large
vase and Mitsumata branch intertwine and embrace, creating a
strong contrast. The choice of florals, Gerbera, Guzmania, Heliconia
etc., interspersed with bright colors and exuding the flavour of
passionate African folk music, giving tribute to this beautiful and
energetic piece.

FEZIEH Main floral materials
=X Mitsumata branch
FEME Gerbera

Bl Guzmania
)= Heliconia
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English programme notes provided by Joyce Tang

Chinese translation provided by KCL Language Consultancy Ltd.

EEERB N AREZ RS
Description on floral design provided by Kenny Chan
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Thanks for attending “Scent of Music”. Please fill the e-form at
https://bit.ly/30xFuok to give us your views on this performance or on the
Leisure and Cultural Services Department cultural programmes in general.
You are also welcome to write to us by email at cp2@lcsd.gov.hk, or by fax at
2721 2019.

FHERFREEARN LEREINNENHANER  FEHELRE
http://www.lcsd.gov.hk/tc/artist

Please visit the following website for information related to application for
programme presentation/sponsorship by the Leisure and Cultural Services
Department: http://www.lcsd.gov.hk/en/artist
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The programme as well as the content and information contained in this
house programme do not represent the views of the Leisure and Cultural
Services Department.
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